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The 27th Dokkyo International Forum 2015 Questioning “Sight”—Art, Image, and Text

12B8118 (&) 12:20 ~18:30
128 (+) 10:30 ~18:30

R 5 EBBXF | RBSHLIEAEE
fEFSEE | A4:E. W8, RAVE 77VRE (ARKER)
ABER

Date: December 11 (Fri.) and 12 (Sat.), 2015

Venue: Auditorium (The Amano Teiyu Hall), Dokkyo University

Languages used: Japanese, English, German, French
(simultaneous interpretation provided)

Free Admission
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The 27th Dokkyo International Forum 2015

Questioning “Sight”—Art, Image, and Text

The 2015 Dokkyo International Forum, “Questioning ‘Sight’-Art, Image, and Text,” addresses questions on visual cultural studies by focusing on the
problems of visuality in (post-) modernity and makes inquiries into the relationship between the visual and culture. Visual culture studies, conceptualizing
the visual that is not solely limited to traditional visual materials such as art and paintings but also comprises visual technology and its medium including
film (video) and photographs, construes cultural productions of the visual as signs and representations. It critically intervenes into the problem of
“hegemony of vision,” in which the sight is culturally naturalized. Visual culture studies, a newly emerging field of inquiry, provide us a perspective to
critique the cultural power of the modern worldview. From traditional art such as paintings to modern visual media such as film and the Internet, all cultural
expression perceived through sight, involving our gaze, our view, falls within the scope of visual culture studies. In sum, visual culture is a field of inquiry
with the aim to critically understand our experience of the sight; looking itself becomes a subject to critique.

The 2015 Dokkyo International Forum has invited leading scholars and researchers in the field of visual cultural studies from both Japan and abroad.
Discussions will take place on a variety of topics, crossing cultural spheres of the East and West. The following two discussion topics in particular will be of
special focus:

1) How vision is culturally and socially stipulated.

2) How “hegemony of vision” or “scopic regime” was established in modern society, and what kind of uncertainty has emerged.

Along with these two inquiries, the forum will critically examine our modern experience of sight, as the problems of visuality, enabled by multiple power
relations in a given culture, traverse art, photography, film, and literature.

Time Table

12:20—12:30 Welcome and Opening Remarks 12:30—13:40 Special Lecture I:

Tadashi Inui, President, Dokkyo University “Describe, Compare, and Present Japanese Buddhist Painting:
The Vision of Gaston Migeon (1864-1930),
First Curator of Far Eastern Art at Louvre Museum”

12:30—13:40 Keynote Address: “Material Time”

Keith Moxey (Columbia University)
Laure Schwartz-Arenales (Sophia University)
13:40—13:45 Break
13:40—13:45 Break
13:45—15:15 Presentation of Papers I: Display

Yuichiro Takahashi (Dokkyo University) 13:45—14:45 Presentation of Papers lll: Politics of Image

Kentaro Matsumoto (Nishogakusha University) Aki Katayama (Dokkyo University)

Makoto Yamaguchi (Dokkyo University) Yoshiki Wakamori (Dokkyo University)

15:15—15:30 Break 14:45—14:50 Break

14:50—16:00 Special Lecture II:
“Visibility and Materiality’ in Diirer’s Graphics”

Anne-Marie Bonnet (University of Bonn)

15:30—16:30 Presentation of Papers II:

History of Image, Image of History
Tatsuya Kudo (Dokkyo University)
Asuka Abe (Dokkyo University) 16:00—16:05 Break

16:30—16:50 Break 16:05—17:05 Presentation of Papers IV: Landscape

Lo ! . Masaki Tanaka (Nishogakusha University)
16:50—18:30 Screen Projection of Silent Film “People on Sunday”
Yoriko Kobayashi (Mejiro University)
with Piano Accompaniment

Mie Yanashita (Silent Film Pianist) 17:05—17:10 Break

MC: Asako Taniguchi (Dokkyo University) 17:10—18:20 Panel Discussion (Reflection on the Forum)
Keith Moxey (Columbia University)

Anne-Marie Bonnet (University of Bonn)

Laure Schwartz-Arenales (Sophia University)
Aika Aoyama (Dokkyo University)

Miyuki Fukuda (Dokkyo University)

Hideki Kakita (Dokkyo University)
10:30—12:00 Praxinoscope Workshop MC: Yoshihisa Itaba (Dokkyo University)

Mariko Goda (IMAGICA West) 18:20~18:30 Closing Remarks

12:00—12:30 Lunch Takashi Yahaba, Director, International Center, Dokkyo University

Coordinated by Hideki Kakita, Aika Aoyama, Adam Zollinger, Miyuki Fukuda, Asuka Abe
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Date: December 11 (Fri.) and 12 (Sat.), 2015
Venue: Auditorium (The Amano Teiyu Hall), Dokkyo University

Languages used: Japanese, English, German, French

(simultaneous interpretation provided)

Admission: Free

Host Organization: International Center, Dokkyo University
Faculty of Foreign Languages, Dokkyo University

Sponsored by Soka City

Supported by Simul International Inc.
Coca-Cola East Japan Co., Ltd.
FV East Japan Co., Ltd.
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The Amano Teiyu Hall

Denu River
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Akihabara
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Please note only local trains stop at Matsubaradanchi Station.
Dokkyo University is located 5 minutes on foot from Matsubaradanchi Station (West Exit).
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Contact: International Center, Dokkyo University

TEL: 048-946-1918

E-mail: a-kokuse@stf.dokkyo.ac.jp
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Keith Moxey is Barbara Novak Professor of Art History at Barnard College/Columbia
University. An art historian who is also interested in visual studies, he contributes to
debates relating to the theory and practice of the study of the image in all its forms.
His publications include Visual Time: The Image in History (2013); The Practice of
Persuasion: Politics and Paradox in Art History (2001); The Practice of Theory:
Poststructuralism, Cultural Politics and Art History (1994); and Peasants, Warriors and
Wives: Popular Imagery in the Reformation (1994). He is also the co-editor of several
anthologies: Art History, Aesthetics, Visual Culture (2002); The Subjects of Art
History: Historical Objects in Contemporary Perspective (1998); Visual Culture:
Images and Interpretations (1994); Visual Theory: Painting and Interpretation (1991).
He is on the boards of Art History (United Kingdom), Konsthistorisk Tidskrift
(Sweden) and other periodicals.

Yuichiro Takahashi
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Professor, Department of Tourism and Transnational Studies, Faculty of Foreign
Languages, Dokkyo University. MA in English Literature (Sophia University) and in
Performance Studies (New York University). Publications include Performance
Kenkyu (“Performance Studies,” Serika-Shobo, 2005, in Japanese). Performative
nature of historical display is among his recent research interests.

Kentaro Matsumoto
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Kentaro Matsumoto is Associate Professor of Media Studies at Nishogakusha
University. He holds a Ph.D. in Human and Environmental Studies from Kyoto
University, and he specializes in semiotics and media studies. He served as director
for the Japanese Association for Semiotic Studies. His recent publications include
On Roland Barthes: What is a Photograph? (Nakanishiya-Shuppan, 2014) and
contributions to the anthology, Space & Media (Nakanishiya-Shuppan, 2015).

Makoto Yamaguchi
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Makoto Yamaguchi, Ph.D., is Professor in the Department of Tourism and
Transnational Studies, Faculty of Foreign Languages, Dokkyo University. He
currently researches history and the relationship between media and tourism. Recent
publications include: Birth of English Broadcasting Program (Kodansha, 2001), Guam
and Japanese (lwanami-shoten, 2007), and Oversea Tourism of Japan (Chikuma-
shobo, 2010).

Tatsuya Kudo
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Professor of German Literature and Critical Theory at Dokkyo University. He holds a
Ph.D. in German literature from the University of Tokyo. His research interests are
German modern literature and German philosophy. His major focus is Walter
Benjamin—in association with recent media theory and cultural studies in Germany.
His recent monographs are “Media and Memory in Walter Benjamin’s Literature
Critics” (University of Tokyo Press, 2001), “Philosophical Focus on the Thing by the
Ontology and Metaphorology” (German Studies Dokkyo, No. 65, 2012), and
“Eichendorff’s Lyrical Presence of Wandering and Grief” (German Studies Dokkyo,
No. 68, 2014).

Asuka Abe
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Lecturer in French and Art History in the Department of French, Faculty of Foreign
Languages, Dokkyo University. She holds a Ph.D. in History from Université de Paris
I. Her recent studies include Inshé-ha: diffusion et réception de I’école frangaise dite
«impressionniste» au Japon entre 1945-1985 (Thesis, Université de Paris |, 2013) and
“The Concept of ‘Art’ in Japan after the World War II: The Art Education and the
Reception of Modern Western Painting” (Bulletin of the French Department, Dokkyo
University, No. 46, 2015).
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Mie Yanashita
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Silent film piano accompanist Mie Yanashita graduated from Musashino Academia
Musicae with a major in piano. She has been working internationally since her 1995
debut at the Asahi Shimbun-hosted 100th anniversary celebration of the birth of
cinema, “Lumiére! Birth of Light.” She is the first European style piano accompanist
in Japan. She plays piano accompaniment for both Western and Japanese films of
all genres. She has recently lead music workshops at movie theaters in Onomichi,
Kawasaki, and Toyooka, as well as in Thailand and other locations. She is the 2006
recipient of the Japan Movie Pen Club Encouragement Award. Her compositions and
piano accompaniment are featured on such DVD recordings as The Passion of Joan
of Arc, Haxan (Kinokuniya Shoten); People on Sunday, The Iron Horse, Hangman'’s
House, The Show (Broadway); as well as on the Blu-ray edition of The Passion of
Joan of Arc (Eureka Entertainment).

Mariko Goda
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Mariko Goda is film engineer in the film production department at Imagica West
Corporation. Following her work for the non-profit Film Preservation Society, as well
as work on small-scale film productions, she served as a film researcher at the
Sagamihara Branch of the National Museum of Modern Art, Tokyo, for five years.
She has given lectures and facilitated workshops on visual artifacts, such as the
praxinoscope, and has coordinated Home Movie Day at the Sagamihara City Audio
Visual Education Library. Her recent publications include “Film Center Collection of
Small Gauge Films: Memorandum Concerning a Study of 9.5mm Films” (Bulletin of
the National Museum of Modern Art, Tokyo, No. 17, 2013).

Laure Schwartz-Arenales
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Laure Schwartz-Arenales is Associate Professor at Sophia University (Department of
French Literature, Cultural Interaction Studies) with research specialization in
Japanese Art and Museology. She holds a Ph.D. in Art History from Université de
Paris IV where her dissertation research focused on Heian period Buddhist painting.
Her research interests are Japanese Art History and the reception of Japanese art in
France, developing her research from a comparative, transversal and international
point of view. In her professional career she has worked at the Ecole du Louvre,
Guimet Museum, Tohoku University, Kyoto National Museum, and Ochanomizu
University. Her recent publications include “L’Orient de Gaston Migeon (1861-1930):
Retour sur I'introduction des collections d’art japonais au Musée du Louvre” (Revue
d’études francaises, No. 49, Sophia University, 2015) and “Le Bois sacré du Nirvana
-Essai d’interprétation d’un chef-d’ceuvre de la peinture bouddhique japonaise” in La
Question de I'art en Asie Orientale (Presses de I'Université de la Sorbonne, 2008).

Aki Katayama
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Aki Katayama is Associate Professor in the Department of English, Faculty of Foreign
Languages, Dokkyo University. She holds a Ph.D. in English Literature from the
University of East Anglia. Her research interests are Virginia Woolf, English novels,
and gender issues. Her publications include “Abortion Issues for Iris Murdoch” in
Ryoko Kodama (ed.), Nine Essays on Gender in Our Age (Shumpusha, 2007), and
“On Student Responses to a Transgender Story” in Dokkyo University Studies in
English, No. 75 (2014). She has just translated Virginia Woolf’'s A Room of One’s
Own into Japanese (Heibonsha, 2015).

Yoshiki Wakamori
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Yoshiki Wakamori is Professor of French Literature and Philosophy at Dokkyo
University. Member of the Society of French Language and Literature and the Japan
Society of French Philosophy, he has served as president of the Lacanian Society of
Japan since 2001. His publications include The Space in Lacanian Psychoanalysis
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